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A thousand apologies for the extreme lateness of this Q, which has slipped fully five months behind schedule, leading some people to wonder if FoMRHI had disappeared altogether for some reason. Initially I was waiting for just a few more Comms, but then had to organise or co-organise, in quick succession, a Lute Society meeting, a stall at the Banjo, Mandolin and Guitar Federation Rally, the Lute Society annual weekend, an international lute orchestra event in the world’s oldest theatre in Vicenza, one of my own concerts, a committee meeting, another Lute Society meeting and a joint meeting the with the Belgian and Dutch lute societies – all satisfying and fun, but very disruptive of the regular peaceful and productive routine the arts administrator and the editor alike aspire to.

   Nonetheless, here it is now, thanks once again to all those who pulled out the stops to supply us with enough Comms to make another Q, perfectly respectable in both size and interest, and as we always hope it will, combining academic enquiry and thoroughly practical advice and suggestions for makers. Thanks also to David Z Crookes for his touches of humour – we can’t be serious all the time can we? 
    This is the first quarterly of the year sent out with a coloured renewal form to those who have not yet paid for the current year. If you find a coloured renewal form herewith, that means that we haven’t received payment from you, and payment would be appreciated. Many people pay by Paypal or bank transfer, and these are quick and painless options, it would seem. 
   Four years into our revival we seem to have settled down to a healthy rhythm of contributions; the worry now is more that we are not gaining new recruits as fast as we lose subscribers by the process of ‘churn’ or ‘natural wastage’. A recent test-mailshot to members of Galpin Society has had a success rate of about 3% - not too bad for a targeted but unsolicted marketing campaign. Really we do need existing members to help recruit new subscribers, so don’t hesitate to encourage organological friends to join us.
   Since the last issue readers will be aware of shocking increases in the price of postage stamps from the Royal Mail – over 40% to Europe and 25% to the USA and ‘Rest of World’ – increases which seem sure to produce a further downward spiral of the Post Office’s stamped mail business – only a small percentage of what they do now anyway apparently, parcels and a never-ending stream of junk mail now seeming to be their main activities. The compactness of FoMRHIQ means that we should not be too badly affected, and we have a cushion of cash in the bank, happily.
  Happy, researching, making and playing for the rest of summer!
A new treasurer
John Rawson has announced his intention of standing down as treasurer, after four years of serving the revived FoMRHI in this capacity. Because our financial affairs are so simple, taking in subscriptions and spending only on printing and mailing one publication, the duties are not onerous. Any volunteers?

Instrument museums under siege

As a final insult to us all after the closure of the V&A musical instrument gallery, the museum has been boasting about its new fashion display of ballgowns. The public does love fashion, you see. ‘And we have this lovely new mezzanine space to show them in!’ said one of the publicity apparatchiks – the same space that was formerly occupied by the instruments. If that’s the way they feel about their own core collection, and what they really care about is ‘footfall’ why don’t they just go and work in Disneyland? Surely this is one of the worst pieces of dumbing down since London’s Planetarium closed down to make more space for Madame Tussaud’s waxworks of celebrities.

More depressing still, however, is the news that the Italian government wants to close the national Museo Nazionale degli strumenti musicali. A web campaign information page in English will soon be made; in the meantime if you can read Italian please join this page: www.facebook.com/groups/165123650273567/ ‘Salviamo Il Museo degli Strumenti Musicali di Roma’. 

Marcel Salomon and his instruments

We have received this communication from Claudine Salomon-Moutot:

‘My grandfather Marcel Salomon seems to be well known because he founded and sold lots of historical musical instruments, especially keyboard instruments. That's why I like to dedicate a part of my website to his collection and memory. It is now a virtual collection, since he only left three photo albums from his ‘Berceau Royal’ shop.
  I know he was selling lots of instruments to museums, and I already found some of them.  Please visit the pages of my website beginning with 
http://www.festesdethalie.org/BERCEAUROYAL/Au_Berceau_Royal_recherche.html
Thanks in advance for any help with this private research, from  the granddaughter of Marcel Salomon.
Best regards

Musicalement Vôtre

Claudine Salomon-Moutot, présidente
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STANDING CALL FOR PAPERS

 

The Fellowship of Makers and Researchers of Historical Instruments welcomes papers on all aspects of the history and making of historical musical instruments. Communications or ‘Comms’ as they are called, appeared unedited (please don’t be libellous or insulting to other contributors!), so please send them EXACTLY as you wish them to appear – in 12 point type, on A4 paper with a 25mm or 1 inch border all round, or to put it another way, if you are using non-European paper sizes, then the text area must be 160 x 246 mm (or at least no wider or longer than this). Our printers make a good job of scanning photos. 

   In naming your Communication, remember that people will search for it online using keywords. So if you are discussing, say, a Ruckers harpsichord in Paris, call it ‘Observations on a Ruckers harpsichord in Paris’, rather than ‘Observations on a curious old instrument.’

   You can send contributions EITHER on paper, OR as a Word-compatible or PDF attachment. If you really do not have access to a word processor of any kind, we may be able to retype typed or handwritten submissions. The address to send them to is: 

  

FoMRHI   

c/o Chris Goodwin

Southside Cottage

Brook Hill

Albury

Guildford GU5 9DJ

United Kingdom

 

and the email address for Comms sent as attachments (and other email correspondence) is Lutesoc@aol.com or secretary@fomrhi.org
 

Non-members will be given a year's free subscription if they send in a Communication to the Quarterly.

 

If your interests have changed, and you don’t now want to be a member of FoMRHI, please let us know, to save postage costs.
