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Joachim Andersen and the Böhm Flute1                 
 
On April 29, 1847, the Danish "Chopin of the flute"2 Carl Joachim Andersen was born in 
Copenhagen. This Danish flute virtuoso was a son of Christian Joachim Andersen (1816-99), who 
was also involved with the flute, both as a performing musician in H.C. Lumbyes concert hall 
orchestra in Tivoli and as a teacher. Carl Joachim or just Joachim Andersen - the name by which he 
is known today - learned from his father, as did his brother Vigo (1852-1895), who later became the 
solo flautist in the forerunner of today's Chicago Symphony 
Orchestra. At the age of 13, Joachim Andersen made his debut 
in the Copenhagen Casino Teateret on an 8-key flute and 
shortly afterwards became solo flautist in the Musikforeningens 
orkester in Copenhagen. After a brief interlude in the music 
corps of the Royal Life Guard in 1868,3 he became a member 
of Det kongelige Kapel, the Royal Theatre and Opera 
Orchestra, in 1869, where he was active until 1878. This was 
followed by three years in the Imperial Court Orchestra in St. 
Petersburg. In 1881 he got the position as solo flautist in the 
distinguished Bilse'schen Orchester in Berlin, but after a few 
controversies with the director of the orchestra and a few 
months as first flutist in the Berlin Opera Orchestra, he and a 
group of musicians founded a new orchestra, the Philharmonie, 
which we know today as the Berlin Philharmonic. Here he 
worked as a solo flutist and as a conductor until 1891, when he 
returned to Denmark. In his time, Joachim Andersen was not 
only known as an excellent flute player, but also as a teacher, 
conductor and composer of études and concert pieces for flute. 
And especially for his études, he is known today among 
flautists all over the world. 
   In 1847, the year Joachim Andersen was born, the German flute virtuoso, composer, inventor and 
flute maker Theobald Böhm (1794-1881) presented his new cylindrical flute with its new key 
system - an instrument that, in comparison to the flutes that one plays today, has changed little. 
Böhm's new flute quickly caught on in France. As early as 1840, the flautists Victor Coche, Paul 
Camus and Louis Dorus tried to arrange for flute lessons at the Paris Conservatory to be carried out 
on flutes with Böhm's newly developed ring key system from 1832, but the jury, which did not 
include flutists, voted against it. The judges felt that the old flute had better intonation and a more 
pleasant sound and that the new flute was not yet fully developed. It was not until 1860 that it 
became the type of flute that was used for teaching at the Paris Conservatory, and most students had 
already switched to the Böhm flute by the exams of that year. This meant, among other things, that 
the well-known flautist Jules Demersseman (1833-66) renounced the possibility of a professorship 
because he did not want to teach the Böhm flute, but preferred the 8-key flute.4  In Germany, people 
were much more cautious about the new valve system than in France, and that was also true for 
Joachim Andersen. He swore by the old system in which the flute was still conical, had small holes 
and the keys did not close the six tone holes. As mentioned, Andersen was "born" at the same time 
as the Böhm flute, but in the literature, e.g. Leonardo de Lorenzo,5 there is consistent talk of his 
resistance to switching to the "new" system. So far there is no definitive proof that he played the 
new flute - at least not in public. 
   Apart from the information about his debut on an 8-key wooden flute and his preference for flutes 
with the "old system", information about his instruments is sparse. It is not known who built his 
first flute, and we still do not know what he later exchanged this instrument with, but an exchange 
must have taken place. Wear and tear and increased demands, from the debut of a 13-year-old in 



  

1860 to the demands of the solo flautist in the Philharmonie 28 years later, arguably made new 
flutes necessary over this period. None of these flutes are known to us today. So we rely on mere 
guesswork, but the 8-key flute hardly lasted that long, maybe not even as a system. Although 
Andersen continued to stick to the "old" system, new keys may well have been added when they 
were replaced, perhaps also a B-foot or a head joint made of ivory or nickel silver, as is the case 
with the instruments of other contemporary flautists who continued to use the old system. In 
Joachim Andersen's Concert Piece Op. 3 he also uses the low B, which does not exist on the 8-key 
flute. However, this does not necessarily mean that he himself had this note on his own flute. 

 
Anonymous conventional flute made of grenadilla with 8 keys and bearing in a round ended column. Keys, rings, 

Nickel silver inlays around the tone holes and headjoint cap c. 19001900 
 

 
Virtuoso instrument with 7 keys (without long F key) with the signature 567 / CLEMENTI & CO / LONDON / 

C.NICHOLSON’S / IMPROVED. Grenadilla with silver keys and chased rings. C and C sharp with pewter pads. 
Snakeskin insert to support the thumb and forefinger c. 1820 

 
The flute was Andersen's work tool; he made one solo appearance after another, and he taught. He 
must have owned flutes by the best instrument makers of his time - and had the means to purchase 
them. Here the instruments of the only Danish flute maker, Alfred Rosenwald (1871-1950), could 
not compete. In view of Andersen's contact with the French flutist Paul Taffanel (1844-1908) in 
Paris since 1876, instruments from French flute makers such as Bonneville, Godfroy or Taffanel's 
preferred builder Louis Lot could have been a possibility for him, but since these makers mostly 
worked with Boehm flutes, they are less likely to have been suppliers. English “old-system” flute 
makers are not a reliable assumption either. On the other hand, it would be natural, partly due to his 
relationships with the German orchestras, for it to have been instrument makers from German-
speaking countries such as Schwedler, Kruspe, Fischer, Meyer, or Zimmermann who provided him 
with flutes. But as we have said, none of Joachim Andersen's flutes of this type are known to us 
today. 
  In the literature, as mentioned, it is often stated that Joachim Andersen did not play flutes with the 
Böhm system, but used the old type. It is therefore surprising to find sources according to which 
Andersen owned boehm flutes. Alfred Rosenwald's accounts show that he carried out repairs on 
flutes that belonged to Joachim Andersen between August 15, 1899 and July 3, 1900.6  In 1899 
these were the following items: 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



  

12. dec. Joachim Andersen, Fl. rep. 1 
T[ime] (Stunde) 
13. dec. Joachim Andersen, Fl. rep. 
14. dec. Joachim Andersen, Fl. rep. 
15. dec. Joachim Andersen, Fl. rep. 
16. dec. Joachim Andersen, Fl. rep. 
12,00 [kr.] (Kronen)  
 
 
 
 
 
 

From Alfred Rosenwald's ledger 
December 12-16, 1899 re. 

Repair of flute for Joachim Andersen 
 
Here it is not directly stated which type of flute is being repaired, but since Rosenwald between the 
designations Fl. / Storfløjte (large flute) and Bøhm-fløjte, it must be a conical flute. 
 
In July 1900 Joachim Andersen appears again in the bookkeeping and this time there is no doubt 
about the type of instrument:     

 
02. juli     Joachim Andersen, Bøhm fløjte belæderet (mit Leder gepolstert) 8 T (Stunden) 

 
03. juli     Joachim Andersen, Bøhm fløjte belæderet m m (u.a.m.) 9 T 20,00 [kr.] (Kronen) 

 

     
 

Registered income from Alfred Rosenwald's ledger (August 15, 1899 - November 1, 1901) 
July 2-3, 1900 for work on Joachim Andersen's boehm flute 

 
So it is clearly a Böhm flute that has been provided with new ‚upholstery‘ and much more. 
    
 
 



  

In 1901 an Andersen and a J. Andersen are again listed in Rosenwald's ledger, but this is probably 
Jens Andersen, who is registered on April 28, 1902 as Jens Andersen, who orders a new large flute, 
like Bergs, at 150.00 . The instrument will be delivered almost three months later, on July 17. 
 
1901 
 25. februar Andersen Picc. fl [eget] A[lfred] R[osenwald] Fabr[ikat] 1 Fjeder (Feder) og 1 Korktap 
(Korkzapfen) 1,50 
 12. marts J. Andersen, Picc. Fl. rep.  2,25 
 
1902 
 17. Juli J. Andersen, ny Storfløjte afleveret (neue große Flöte geliefert)150 kr, hvoraf betalt 100,00 
(davon bezahlt) 
01. August J. Andersen, betalt Rest paa Storfl, 50,00 
       (Rest für große Fl. bezahlt) 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 

 
 
 
 

Instrument maker Alfred Rosenwald 
 
As far as the new large flute from 1902 is concerned, it is not clear from the entry whether it was 
built by Rosenwald or imported, because at that time he stopped reporting the time required for 
repairs and new products. Rosenwald notes that the instrument should be like Berg's. It was a Carl 
Berg who ordered a large flute for 150 crowns on April 23, 1901. It was to be delivered on July 
25th, so here too it takes three months from order to delivery and multiple advances are paid for the 
flute. This could indicate that both instruments were built by Rosenwald himself. From this point on 
we can get an idea of what Rosenwald's big flute looked like. On some handwritten fingering charts 
you can see a small drawing of this type of flute. One of these flutes bears the stamp of A. 
Rosenwald / ATELIER FOR SOLIST-INSTRUMENTER / KØBENHAVN / 9, Store Regnegade, 
where he had his business from 1902 to 1908.     
 



  

       
  

Rosenwald    Nye Triller paa de fra A. Rosenwalds Atelier for 1ste Klasses 
Flute  c. 1900    Træblæse – Instrumenter udgaaede Storfløjter  

                      (New trills on the one from A. Rosenwald's studio for 1st class 
                           Large flutes made from woodwind instruments) 

 

Alfred Rosenwald's repair of a Böhm flute for Joachim Andersen is not the only information that 
establishes a connection between Andersen and the Böhm flute. In 1972 a Rudall & Carte Boehm 
flute was sold at an auction in Aarhus. The flute, which has the signature no. 3574, has, as can be 
seen in the photo below, two head pieces and a C-foot and is in the original case with screwdriver, 
cleaning stick and grease tin. The material is coconut wood, a type of wood similar to ebony, but 
with a more brownish, sometimes reddish colour. The mechanism with the covered keys and the 
rings is made of nickel silver. 

On the uppermost part of the flute body there is the following signature under a crown, which 
indicates the address of the company of c. 1878 to 1955.. 
 
 

RUDALL CARTE & Co 
23 BERNERS STREET 

OXFORD STREET 
LONDON 

3574 
 

Private collection   (Photo Harrebek) 
         

The buyer then tried to find out something about the instrument and got in touch with the English 
flautist and flute maker Robert Bigio, who among other things has extensive expert knowledge of 
Rudall & Carte flutes. Bigio was able to report that the flute was made by Barker, one of the 
employees of Rudall & Carte, and that it was bought by Joachim Andersen on October 30, 1903. 
Unfortunately, it was not possible to determine who had brought the flute up for auction - otherwise 
it would have been possible to trace its origin in this way and perhaps find out who had played it: 
Andersen himself or a student? 
 



  

 
 

Rudall Carte Böhmfløjte nr. 3574 bought by Joachim Andersen in 1903. Private collection (Photo Harrebek) 
 
Perhaps it is now time to put question marks around the “myth” of Joachim Andersen's antagonistic 
relationship with the Boehm flute. There are many indications that it was by no means as clear-cut 
as has been previously portrayed. When the author of this article contacted Robert Bigio in January 
2010 for more information about Andersen and Rudall & Carte, surprising new facts came to light 
that changed the picture. It was not just a single instrument that Andersen had bought from the 
company. 
   The list below is a catalogue of the Böhm flutes found by Bigio, which Joachim Andersen bought 
from Rudall & Carte between 1886 and 1907! The details of the many purchases include instrument 
number, date of manufacture, model, material, tuning, builder and date of sale. As can be seen from 
the list, the first flute - maybe it is the first two - has an open G sharp key and the rest have a closed 
G sharp key. Böhm's first instruments had an open G sharp key, but he changed that to a closed G 
sharp key because it was more like the pattern for the same note in the old system. The flautist and 
teacher at the Leipzig Conservatory, Maximilian Schwedler (1853-1940), recommended the flute 
and flute playing in his small work of 1910 Flöte und Flötenspiel. Ein Lehrbuch für Flötenbläser, 
indeed for ‚those who intend to switch from the old, ordinary flute to the Böhm flute, [should] 
acquire an instrument with a closed G sharp key (...).8 Schwedler's knowledge of the Böhm flute 
was excellent, and he most probably heard it being played by Paul Taffanel, one of the leading 
flautists of his time, when he performed Mozart's G major concerto with the Leipzig Gewandhaus 
Orchestra on the Böhm flute in 1890. 
 
But why did Andersen start with an open G sharp and then move on to the closed one? 
 
 
 
 
 
 
 



  

Rudall & Carte flutes, bought by Joachim Andersen 1886-1907: 
 
#1445. 24 March 1886. Cocoa [cocuswood] Boehm, Open G#, German silver [nickel] keys, 

holes out of line. Made by Goulliere. Sold 29 March 1886 to J. Andersen, Berlin. 
#2725. 15 February 1896. Cocuswood Boehm, GS [German silver] keys, old pitch. Made by 

Nivarlet. Sold 21 July 1896. 
#3481. 17 December 1902. Cocuswood Boehm, GS keys, shut G#, DN [diapason normal, 
  A=435]. Made by Arthur. Sold 7 January 1903. 
#3500. 26 February 1903. Cocuswood Boehm, GS keys, shut G#, DN. Made by Arthur. 

Sold 21 April 1903. 
#3556. 20 August 1903. [Same description as 3500]. Made by Barker. Sold 30 October  

1903. 
#3574. 15 October 1903. [Same description as 3500]. Made by Barker. Sold 30 October 

1903. 
[Note: there is confusion in the records between 3556 and 3574. As there is only one flute, it must be 
3574.] 

#3597. 15 October 1903. [Same description as 3500 and 3556]. Made by Nivarlet. Sold 30 
October 1903. 

#4074. 17 October 1907. [Same description again]. Made by Bull. Sold 22 November 1907. 
 

Robert Bigio's list of Rudall & Cartes deliveries of Boehm flutes to Joachim Andersen 
 
So Andersen bought a total of 7 (maybe 8) instruments within a period of only nine years, with 
more than half of them being purchased within a single year, 1903.9 The instruments from that year 
could not have been intended for his own use, but most probably were resold to schoolchildren. The 
purpose of the first purchase from 1886 is more difficult to determine. It is very surprising that this 
acquisition comes from the end of his time in Berlin, where he performed 17 times as a soloist with 
the Philharmonic in the 1887-1888 season. The purchase was made at a time when he was at the 
height of his artistic career with the old ‚Reform-flute‘. And a change would have required getting 
used to a new system and would have posed a risk in the transition period, in which work and career 
had to be continued at the highest level all the while. 
   So why buy a new type of flute? And did he play on it himself? Perhaps - Rosenwald's upholstery 
work on Andersen's Boehm flute in July 1900 could mean that this was an instrument he used 
himself, and considering the two purchases in 1886 and 1896, it may well have been one of these 
Rudall & Carte flutes that Rosenwald had in hand. As for the last purchase made in 1907, two years 
before Andersen's death, the instrument may have been bought for one of the flautists from the 
Conservatory who attended Andersen's orchestral school, which he conducted until 1907-1908. 
 

 
 
 
 



  

 
 
 

Joachim Andersen's orchestral school. Season 1898-99. (Musikmuseet. København) 
 

                  
 
The picture shows one lady and two gentelman flautists with a wooden flute with the Böhm system 
(two with B-foot) as well as a flautist with an 8-key flute. Of his many students, only Fanny 
Christensen, Robert Enevoldsen, Christian Agerup and Johannes Ahlquist should be mentioned 
here. None of the people pictured here have yet been identified. 
 
Given Joachim Andersen's close ties to Berlin, it is surprising that he acquired English flutes. We 
know that he was in contact with Rudall & Carte on other occasions, as this company also had a 
publishing department that published Andersen's op. 22, 23 and 24, probably in 1891. A more 
obvious choice, however, would be instruments from one of the leading German companies such as 
Rittershausen or from a French one such as Louis Lot. 
 
 



  

 
 
1 
 
 
2 
 
 
 
3 
 
 
4 
 
 
 
5 
 
 
 
1. Alfred Rosenwald, Boehm flute with nickel silver mechanism. c. 1910 
2. Emil Rittershausen, Boehm flute # 4798 with silver-plated nickel silver mechanism. c. 1920 
3. Rudall Carte # 3574 with silver-plated nickel silver mechanism. 1903 
4. Louis Lot # 4998 Rosewood, French inline silver mechanism c. 1891 
5. Clair Godfroy French model with silver mechanism and open G sharp key c. 1855 
 
 There is nothing in Rosenwald's book to 
indicate that Joachim Andersen bought flutes 
from him. Rosenwald's instruments probably did 
not meet his quality requirements and perhaps 
the two discussed this question after the repair in 
July 1900. It is noticeable that shortly afterwards 
Rosenwald contacted Rudall & Carte for the first 
time with a request to send a catalogue of the 
company's flutes. We don't know if he ordered 
instruments. If this was the case, the order was 
not fulfilled, because no such order is recorded 
in Rudall & Carte’s archives.10 But Andersen's 
purchases increased in the next two years. Can 
they have fallen out? Andersen no longer had 
any instruments repaired by him and he bought 
more Rudall & Carte flutes than he can have 
needed for himself. Had he become a competitor 
in the supply of “master flutes”??  
 
 
 

 
 

Rudall & Cartes letter of reply to  Rosenwald of 7th February 1901 
 
In an advertisement, that Rosenwald had printed c.1910, a number of distinguished personalities are 
listed, of whom excellent recommendations for his repair work are available, but Joachim 
Andersen's name - the most famous - is not on the list. 
   But Rosenwald was apparently sufficiently qualified to carry out repairs for Andersen's pupils. 
The ledger shows that the aforementioned Agerup paid several times for various repairs to his 
Böhm flute and his Böhm piccolo. Although Rosenwald made large flutes and Böhm flutes, there 



  

are no new orders from professional circles in Copenhagen, for instance none of the flautists in the 
Royal Chapel. In contrast, there are many repairs to instruments in the books, including those made 
by musicians in the band. This applies to the flutists F.P.E. Storm (a member 1891-1927), H. Peter 
Mollerup (1893-1944) and Otto C. J. Friis-Petersen (1910-1943). A single one of Rosenwald's 
instruments, but not a flute, has found its way into royal circles, if not into the Royal Chapel, but at 
least to a representative of the royal family, since his Royal Highness, Prince Axel ordered a new 
Bb clarinet with nickel silver pins and screws for 150 crowns at the Gelben Palais on January 24, 
1907. 
   As for Mollerup, the ledger reveals an interesting detail: on 27 September 1899 Mollerup had 2 
pads, 1 spring and some keys on his Boehm flute repaired, while the entry from 7 May 1900 reads 
Mollerups Schüler, alte D. Fl. rep. for 1.50 kr. Here it is the teacher who teaches a student on the 
old conical type of flute, himself playing on a Boehm flute. The reverse was the case with Joachim 
Andersen. 
   Mollerup started on the old type himself and then switched to Böhm. The former solo flautist in 
the Aalborg symfoniorkester, Esben Steensgaard, reported that when he appeared in 1947 for his 
first flute lesson with the then solo flautist in the Radiosymfoniorkesteret, Poul Birkelund, he 
brought the instrument he had been practicing on, namely an old French conical flute that Mollerup 
had heard. Birkelund refused to teach on this instrument. This anecdote illustrates the sluggishness 
when the new system was introduced, because the invention was almost 100 years old at the time. 
And the further you get away from the cultural centres, the greater the indolence. When he inquired 
about a flute in a music shop in the small Jutland town of Skive at the end of the 1960s, the seller 
asked the enlightening question: Should it be an ordinary flute or a Boehm flute? 
   This transition phenomenon is clearly reflected in the flood of flute tutors that appeared during 
this period. The French school Méthode de Flûte by Hugot and Wunderlich was first printed in 
1804 and then followed by numerous revised editions and translations. In the course of this time the 
flutes gained more and more keys and the Danish edition of this tutor from 1919 shows the entire 
development of the instrument with fingering tables from the 1-keyed flute to the Böhm flute 
 

A  1-keyed conical flute 

B  4-keyed conical flute 

C  9-keyed conical flute 

D  Böhm flute 
 

Four different flutes with fingering charts in Hugot-Wunderlich's flute method, (Wilhelm Hansens Musikverlag, 
Copenhagen, 1919) 

 
The school says about the difference between the two systems: ‚Opinions about the use of this (the 
Böhm flute) or the ordinary B flute are different; some prefer the soft sound of the B flute11 to the 
somewhat harder or sharper sound of the Boehm flute.‘12 

   Another example is the aforementioned little tutor Flöte und Flötenspiel. Ein Lehrbuch für 
Flötenbläser, a book for flute players by Maximilian Schwedler. The first edition appeared in 1897 
and was published again in 1910 and 1923 with revised new editions. In the edition of 1897 there is 
a description and illustrations of the Böhm flute, but a fingering table only for the old type. In the 
editions of 1910 and 1923 there are fingering tables for both types. And where one would expect in 
the last edition of 1923 that the Böhm flute would develop into the predominant system, a new 
further development of the old system appears, with keys for all holes. Schwedler's explanation for 
this is as follows: ‚The use of the ordinary flute had declined in the last few years before the war. 



  

The high prices that are now being charged for a Böhm or reformed flute, however, bring the simple 
flute models back to the fore.‘13 

 

 
 

Latest development of the old flute type from Schwedler's 3rd edition of Flöten und Flötenspiel 1923 
 
If you play Joachim Andersen's works today, these are naturally, one is tempted to say, on a Boehm 
flute, as can be heard on recordings of his works with Thomas Jensen, the solo flutist in the im 
Sønderjyllands Symfoniorkester. If it were a recording in which one strived for historical 
authenticity, would one then have to choose the type of instrument that the composer himself used 
or the type that was the most common at the time the works were composed? To work with 
performance practice means not only the way of playing, but also using the instruments of the 
respective epoch. And there is a difference in sound between a conical and a cylindrical flute. 
Schwedler writes that the choice between the two is a matter of taste and adds that, in his opinion: 
‚great modulation capabilities are only inherent in the conical flute tube. The cylinder barrel does 
not have tones that are particularly divergent from the delicate or sonorous sounds. Therefore, when 
using the Böhm flute (with cylinder tube), the limits of the tone colouring for the artistic intentions 
of the wind player must occur earlier than when using a good conical flute.‘14 

   A number of statements can be found on this tonal difference between the two types of flute. As 
early as 1869, Wagner mentions in On Conducting that the woodwinds, especially the flutists, ‚have 
transformed their formerly gentle instruments into true tubes of violence‘.15 The solo flautist in 
Munich, Rudolf Tillmetz (1847-1915), a student of Böhm, quickly adopted the cylindrical flute. But 
after the premiere of Parsifal in 1882 he was criticized by Wagner because his instrument, a Boehm 
flute made of silver, sounded like a “cannon”. The criticism led Tillmetz to experiments and 
considerations, which ended with him writing in 1890 in the foreword to his flute method Anleitung 
zur Erlernung der Theobald Boehm’schen Cylinder- und Ringklappenflöte op. 30: ‚When in 
Bayreuth in 1882 I was in the orchestra for Parsifal I noticed that Richard Wagner showed no 
sympathy for the cylinder flute. He named them "cannons". I therefore decided, further encouraged 
by the royal general music director Hermann Levi, to switch to the ring flute with a conical bore, 
which I did not regret....I was particularly delighted by the softness of the tone, the delicate 
response and the ability to modulate all the notes‘.16 Tillmetz switched to Böhm's conical model in 
wood from 1832 
   In Berlin, no requirements were placed on the type of instrument. Here Joachim Andersen sat in 
1881 with his conical Meyer wooden flute next to the French Charles Molé (1857-1905), who 
played a silver Boehm flute.18 

   The enthusiasm for the conical flute can also be read from Leonardo de Lorenzo, who, while 
visiting Munich in 1926, was surprised to learn that most flute players in Munich used a conical 
flute. They found this better suited for chamber music, as it more nearly approached the flute for 
which the music was written.19 In general, Böhm's cylindrical flute only slowly gained a foothold in 
German music institutions. In addition to Munich, this also applies to Dresden, Berlin and Leipzig. 
   In 1934, the music critic Alexander Berrsche asked in an article about the old woodwind 
instruments in the magazine Trösterin Musica: ‚How long will it take until ... the conically drilled 
flute with the slim grace of its tone is extinct and replaced by the cylindrically drilled one, whose 
thick, organ-register-like sound had already aroused Richard Wagner's anger‘.20 

   Even in France, as mentioned above, there were flutists who preferred the sound of the “old” 
conical flutes. In connection with the transition from the old flute type to the new, Jean Rémusant 



  

(1815-1880)21 regretted the loss of sound, grace and expression as well as the deterioration in sound 
quality.22 

   The question now arises whether what disturbed Joachim Andersen about the Böhm flute was the 
switch to a new key system with new fingering combinations or the sound. There are indications 
that the reason for his reluctance could have been the need to get used to a new fingering system, 
because, in addition to the many acquisitions of Boehm flutes already mentioned, he also 
recommended - according to Toke Lund Christiansen, solo flautist in the DR SymfoniOrkestret, the 
national Danish Radio Symphony Orchestra - in a letter to his student Johannes Ahlquist that he 
buy a Louis Lot Boehm flute. And Robert Bigio, one of the many who studied with the French 
flautist and pedagogue Marcel Moyse (1889-1984) or took part in his courses, had also seen Moyse 
talk about Joachim Andersen's visit to the Paris Conservatory in 1906, where Paul Taffanel was a 
professor at the time and Moyse was a student. Bigio remarks ‚I don‘t remember Moyse ever saying 
that Andersen played an old-system flute‘. This is of course no form of proof, but Bigio's student 
days fell during the 1960s, when such a comment could be taken as natural. Toke Lund 
Christiansen also reports that in connection with this visit, Moyse 
told Joachim Andersen that after Taffanel had played Andersen's 
Op. 15, 3 on the Boehm flute, he exclaimed: ‚I did not know that 
I had written such a beautiful piece‘.23 Andersen also twice 
provided the piece that was used as the unseen work that had to 
be rehearsed and played by heart by students trying to win a 
"Premier Prix" from the Paris Conservatory. Here, too, Andersen 
knew that Boehm flutes would be played.  
   If you look at this information together with his dedications of 
flute compositions for friends, students and colleagues who he 
knew were using Boehm flutes, you have to say that the right 
instrument for his music in a performance-related context would 
be a flute with the old system can as well as one with the Böhm 
system - but maybe made of wood. 
    Among Joachim Andersen's most famous students there are 
names like Jay Plowe, Ary van Leeuwen and Emil Prill, all of 
whom became solo flutists in renowned orchestras. We know 
from them that Leeuwen and Prill became users of the Böhm 
flute.24 The latter published a school for the Böhm flute in 1900. 

 
Emil Prill with Louis Lot(?) Böhm flute 24th March 1911 

 
Is there still a way to find out whether Joachim Andersen played on a flute with Böhm keys? Maybe 
- but the final proof is still missing. If you look at images of Andersen in photos or drawings, you 
will unfortunately not find this any help. There are several pictures in the Danish archives, but none 
of them showing him holding a flute in his hand or at his lips. The same applies to the German 
sources that the American professor and solo flautist in the Peoria Symphony Orchestra in Illinois, 
Kyle Dzapo, examined in connection with her book Joachim Andersen: A Bio-Bibliography. In an 
email, she said: ‚I conducted research at the Philharmonic’s archive and also at various libraries and 
archives in the city, but I never found any pictures of Andersen holding a flute.‘ So if a photo from 
e.g. St. Petersburg or from a private collection does not appear, images by Joachim Andersen are no 
help either. 
   One might get the impression that Joachim Andersen was extremely conservative in the choice of 
his instruments and did not move with the times. But here you have to keep in mind that the flute 
changed very much throughout the 19th century, often as a result of close collaboration between 
leading musicians and instrument makers. Sometimes musicians and instrument makers were one 
and the same person like Böhm and Drouet, among others. The instruments were often built to 
individual request with all possible variants of valve systems. A selection of these can be found in 
the large instrument catalogues from the beginning of the 20th century, from companies such as Ch. 



  

& J. Ullmann (c. 1900), Buffet (1926) and Couesnon (1934) in Paris, Mahillon & Co. in Brussels, 
Kohlert Sons, Graslitz, Jul. Heinr. Zimmermann Leipzig (St. Petersburg, Moscow, Riga and 
London 1899). Tradition and conservatism in their offerings persisted well into the 20th century. 

      
Ein Teil der Flötenauswahl aus dem Katalog „Cid“ der Gebrüder Schuster c. 1930 

 
This is clear from the catalogues of two German companies with an address in the "musical 
instrument town" of Markneukirchen in Saxony. In one catalogue, "Cid" Musical Instruments and 
Strings, from the Schuster brothers, you can choose conical flutes with keys from 1 to 14 and with 
systems from Ziegler, Meyer, Schreiber and Schwedler-Kruspe. In addition, you can of course find 
Boehm flutes made of wood, nickel silver and real silver. We are around the year 1930.25 

   Unlimited options, and the last and most extreme example is the cylindrical flute with Meyer key 
system at the bottom of the right catalogue page. So here the old mechanics have been transferred to 
the cylindrical tube and the large keys, which produce a larger tone. The reverse and more common 
procedure is also known. In Flöte und Flötenspiel Schwedler comments on these hybrid instruments 
as follows: ‚Conical flutes with Böhm mechanics are just as incorrect a combination as cylinder 
flutes with keyed action according to the old fingering‘.26 

 

 

 

 

 

 

 

 

 

 



  

 
THE REGENT/sold by/Boosey & Hawkes Ltd/FRENCH. MAKE. Cylindrical flute with large keys and old system   

 J.M. BÜRGER/STRASSBURG.Conical flute with small (ring)keys and Böhm-System 
 
In the 1951 catalogue27 of Migma Musikinstrumenten = Genossenschaft, Markneukirchen, the 
selection is reduced to only four models of the old type and otherwise are Boehm flutes. The latter 
are available in two models, one offered with either an open or closed G #, and the other only with a 
closed G #. Joachim Andersen's first Rudall & Carte also had an open G sharp. Today flutes with an 
open G sharp are played almost exclusively in Russia. 
For today's reader it is hard to believe that all of the catalogues mentioned here still offer both types 
- even in the catalogues from France, the pioneer in the adoption of the Böhm flute, where Marcel 
Moyse's Conservatoire modèle 1932 in Couesnon's catalog from 1934 on the page after Grandes 
Flûtes Système Ordinaire, i.e. the old system, is listed. That's 100 years after the invention of the 
Böhm flute! 
 
 
 
 
 
 
 
 
 
 
 
 

John Grey Military-Band-Flöten aus Rose, Morris & Co.’s Katalog von 1959 
 
This does not include the use of the old type in Irish folk music or in English military bands. In the 
Rose, Morris & Co. catalogue of Musical Merchandise from 1959, John Gray’s range for Military 
Band even consists exclusively of old-style flutes. In Denmark the marching piccolo is known from 
some guards and marching orchestras, but not the use of the conical large flute. 
   And in one of these large catalogues, information appears about which instrument make Joachim 
Andersen played (if not necessarily), or at least owned at a certain point in time. In Julius Heinrich 
Zimmermann's large instrument catalogue from 1899, in connection with the overview of wind 
instruments, there is a list of the names of the musicians who recommend or play Zimmermann's 
instruments. Joachim Andersen, professor in Copenhagen, is listed here. 

 
 

Joachim Andersen's recommendation of Zimmermann's flutes in the company's catalogue from 1899 



  

 
In 1876 Zimmermann opened a music shop in 
St. Petersburg, which over the course of a few 
years developed into the largest supplier of 
products for the musical needs of the Tsar's 
court. From 1878-81 Joachim Andersen was at 
this farm and thus had a natural opportunity to 
contact the company. Several of his 
compositions, op. 46, 47, 48, 55 and 56 from 
1893-94, were published by Zimmermanns 
Verlag in Leipzig and Op. 55 is offered in the 
instrument catalogue mentioned. The choice 
of instrument types is not as large as that in 
"Cid", but seems to be geared more towards 
the needs of professional musicians. 
   Joachim Andersen's recommendation does 
not make it immediately clear whether it refers 
to the old type or the Böhm flute, but since the 
description of the selection of Böhm flutes 
says that it is good French work, one must be 
able to exclude this. In the recommendation of 
Zimmermann's instruments by the musicians, 
it is stated which ones play the same. 
   This is to inform the catalogue readers that 
"the big names" play this brand themselves. 
These types of recommendations should not 
be taken too strictly, because many instrument 
companies "gave", and still "give", an 
instrument to recognized musicians in return 
for a positive mention or recommendation 
 
               Modell Zimmermann Eigener Fabrik Nr. 6544 und 6546 
 
In the catalogue, Ernesto Köhler particularly recommends the Zimmermann Eigener Factory No. 
6544 and 6546 of the old, improved type according to Schwedler. Conical flutes with the tuning A 
= 870, unless otherwise requested, and the only instruments that are marked with the indication that 
they are their own make. So it must have been one of these two models that Joachim Andersen most 
likely owned. 
 
We don't know when he got this flute. It could not have been during his stay in St. Petersburg, as 
Zimmermann did not start making instruments himself until around 1885.28 But in all likelihood 
Joachim Andersen had a conical Zimmermann flute with the old system - and with a B-foot. 



  

 
 

Flute selection from Zimmermann's 1899 instrument catalogue. 
The 4th instrument from the left is an 8-keyed flute 

 
So we now have knowledge of two companies, Zimmermann and Rudall & Carte, whose 
instruments Joachim Andersen owned. Both were companies that also acted as a music publisher 
and published some of his works. As already mentioned, Andersen may have established contact 
with Zimmermann during his time in St. Petersburg. 
    When and how the connection to Rudall & Carte came about is unknown, but it existed from 
1886. Is it conceivable that the cooperation with Rudall & Carte later also included a kind of sales 
contract, according to which Joachim Andersen sold the companies flutes in Denmark?  Could the 
four flutes in 1903 point in this direction or was he just helping the students? 
   Finally, it must be mentioned that Joachim Andersen played a Meyer flute in Bilse's orchestra in 
1881. Whether it is a flute made by Zimmermann with the Meyer system or an instrument made by 
Meyer is not clear from the source.29 

   The last concert known to us, in which Joachim Andersen took part as a flautist, and which was 
probably the only time he performed after his return, took place on 6 February 1898 in the Museum 
of Music History in Copenhagen.30 Here he opened the concert with two movements from a flute 
sonata by Frederick the Great. The continuo part was played by the pianist Golla Hammerich on a 
piano that had belonged to the composer Christoph Ernst Friedrich Weyse, and Andersen used a 
single-keyed flute by Jean Daniel Holtzapffel (1770-1843), who played it during his time in Paris 
(from 1812 ) had built. The instrument belonged to the Danish poet Jens Baggesen (1764-1826) and 
the museum received it as a gift on 1 February 1898, a few days before the concert. 
   Although Andersen only had a few days to get used to a flute that had only one key, but double 
holes for G / G sharp and thumb holes for F and B on the underside, it was probably not a big 
problem. to switch from an 8-key flute to one with only one key if you only kept the thumb holes 
closed. 
 
 



  

.

 
Jens Baggesen's flute with 3 middle pieces and double holes for F, G sharp and B. Special patented system developed 

by Holtzapffel (photo Musikmuseet) 

 
Thumb holes for B and F (photo Musikmuseet) 

 
Here the circle closes with the only flute known to us today, which we know for sure that Joachim 
Andersen played on. Whatever type of systems he had and played over time, he ended his 
professional career by playing the last concert on a flute with one key. It was this type of flute that 
Böhm began playing around 1810 - a 1-key flute by Proser - which he developed into a completely 
new flute in 1847, and which then took about 100 years to displace the old conical flutes from their 
dominant position. 
 
Mogens Friis 2012. Translated from Danish to German by Dr. Friedel Dubslaff and then with 
amended Googletranslate by the Editor 

 
 

 
 

Joachim Andersen ”Legende” (Musikmuseet Kopenhagen) 
 

 
Notes 
 
1 This article is based on a revised version of the Danish original Joachim Andersen og Bøhm-fløjten, first 
published in Custos. Tidsskrift for tidlig musik 1/2012, pp. 8-21. 
2  Denmark has two equally famous Andersens: Hans Christian Andersen and Joachim Andersen. J. A. is 
known worldwide as the "Chopin of the flute". Statement by flautist Marcel Moyse to the (unidentified) 
interlocutor Poul Tofte-Petersen. J. A. - folder in the Musikmuseet Copenhagen. 
3 Hans Fulling's list of the instruments played by the musicians in the bodyguard contains the following 
information: Carl Joachim Andersen [born] 1847 [discontinued] 1868 [retired] 1869 [primary instrument] 
flute [secondary instrument] violin, viola. Fulling's source material is archived in the Historical Collection of 
the Life Guard, Livgardens Historiske Samling, Copenhagen. 



  

4  Blakeman 2005, p. 14. 
5  Italian flautist (1875-1962), worked in the United States for most of his life and published My Complete 
Story of the Flute in 1951. 
6  In the 1885 census, there was a family of musicians Andersen with the address Tornebuskegade 5, 
cadastral no. 158, front building 4th floor, 5. One of the sons is named Joachim Andersen, is 24 years old and 
employed as a hoboist in the guard. Hoboist was the name given to a military musician who played a wind 
instrument. It cannot be the “famous” Joachim, because the hoboist was born in 1860, the father is Ulrik 
Thor Andersen and the brother Emil Sophus Andersen. At this point in time we don't know what instrument 
he played on. If his instrument was the flute, it is therefore not possible to say with certainty whether it was 
Joachim Andersen who had the instruments repaired. However, it is not very likely. 
7  This could be C.V.H. Berg, who is registered in the membership directory of Københavns 
Orkesterforening 1897 with flute as main instrument. 
8  The section with this recommendation can not be found in the first edition from 1897, but only in the 
edition from 1910, p. 14. 
9  Brown gives the number 6 here. Brown 2002, p 29. 
10 Message from Robert Bigio. Even Rudall & Carte’s reply to Rosenwald does not indicate cooperation for 
sales purposes. 
11  Reference is made to the flute shown under C, a model after C. Heinemeyer. 
12  Hugot-Wunderlich 1919, p. 9. 
13  Schwedler 1923, p. 94. 
14  Schwedler 1923, pp. 14-15. 
15  Wagner 1869, p. 32. 
16  Quoted from Joppig 1987, p. 63. 
17  Molé was solo flautist in the Boston Symphony Orchestra and later in the New York Symphony 
Orchestra. 
18  Ordered a Louis Lot flute on February 4, 1888. Giannini 1993, p. 198. 
19  Lorenzo 1992, p. 410. 
20  Quoted from Joppig 1987, p. 64. 
21  Composer and solo flautist in orchestras in Paris and London. 
22  Blakeman 2005, p. 23. 
23  Brown mentions that it was Moyse who played the work. Brown 2002, p. 29, but Moyse was tutored in 
the piece by Taffanel, who then played it through himself and accepted Andersen's compliment. Blakeman 
2005, p. 188. 
24 Among other things, Prill bought a Louis-Lot-Böhm flute made of silver No. 5032 d. December 31, 1890. 
Giannini 1993, p. 199. 
25  The catalogue comes from Alfred Rosenwald's estate and there is also a letter from this company to 
Rosenwald dated May 28, 1951. There is no year or recommendation in the catalog that can help to date it 
more precisely. With one exception, the names of the builders are preceded by an after, which indicates that 
it is an imitation and that the original builder may have died before the catalog was published. In the case of 
the Böhm flutes with the name Carl Schreiber, this indicates from in front of the name that the instrument 
must be made by Carl Schreiber. Since he dies in 1931 and the company is taken over by a successor, the 
catalog will probably be from before 1931 and the letter only means that there is still contact between "Cid" 
and Rosenwald. 
26  In the 2nd and 3rd edition (Schwedler 1910, p.13 and 1923, p.14), but not in the 1st edition. 
27  There is also a covering letter for this catalogue in which Migma d. June 18, 1951 announces that the 
company is sending its latest catalogue, even if it has not heard from Rosenwald for a long time. Although 
this catalogue, like the previous one, is not dated, matching text types and e.g. identical bank numbers, 
telephone numbers, etc. in the cover letter and in the catalogue indicate that both the letter and the catalog are 
dated 1951. The final proof of age, however, is provided by a price list from May and June 1951, which is 
mentioned in the cover letter. The model numbers in the price list and in the catalogue match. In the Migma 
catalogue you can also find the note that the tuning of the instruments has been raised and therefore the 
normal tuning is now A = 880, which also speaks for about 1950 as the correct date. 
28  Message from Saskia Bieber, the archivist at Zimmermann-Verlag. 
29  http://kosiv.info/ed/grove/Entries/S40569.htm. ARDAL POWELL. 
30   Today's Nationalmuseum Musikmuseet. 
 
 



  

Overview of old and new instrument-related data from Joachim Andersen's life: 
Jahreszahl 

 
Angabe zu den Instrumenten  Quelle  

1860 J. A. plays an 8 key flute Debüt im Casino Teateret, Kopenhagen 

1881 J.A. plays a Meyer flute Bilses Orchester, Berlin 

1886   
29.3. 

J.A. buys a Rudall Carte Böhm flute with open 
G#, #1445, by Goullière 

According to Rudall & Carte’s ledger, sold J. 
Andersen, Berlin 

1896  
21.7.  

J.A. buys Rudall & Carte Böhm flute, old pitch, 
#2725, by Nivarlet 

Accorrding Rudall & Carte’s ledger sold to J. 
Andersen, Copenhagen 

1898  
6.2. 

J.A. plays concert on 1-key flute by Jean Daniel 
Holtzapffel, Paris (Holtzapffels workshop from 
1812) 

Musikmuseet, Kopenhagen 

1899  
12.-16.12. 

J.A. has a large flute repaired Rosenwald‘s ledger, Kopenhagen 

1899 J.A. allegedly used Modell Zimmermann Eigener 
Fabrik Nr. 6544 or 6546 of the old improved type 
according to Schwedler 

J.A.s recommendation Zimmermann Products 
in Zimmermann’s catalogue 

1900 
2.-3.7. 

J.A. has a Böhm flute repaired, no information 
about the brand 

Rosenwald’s ledger 

1903  
7.1. 

J.A. buys a Rudall & Carte Böhm flute with 
closed G#, A=435, #3481, by Arthur 

According to Rudall & Carte’s ledger sold to J. 
Andersen, Kopenhagen 

1903 
21.4. 

J.A. buys a Rudall & Carte Böhm flute with 
closed G#, #3500, by Arthur 

According to Rudall & Carte‘s ledger sold 
to  J. Andersen, Kopenhagen 

1903 
30.10. 
  

J.A. buys a Rudall & Carte Böhm flute with 
closed G#, #3556, by  Barker 

According to Rudall & Carte‘s ledger sold 
to  J. Andersen, Kopenhagen 

1903  
30.10. 
  
  
  

J.A. buys a Rudall & Carte Böhm flute with 
closed G#, #3574, by  Barker 

According to Rudall & Carte‘s ledger sold 
to  J. Andersen, Kopenhagen. Uncertainty 
in the entry regarding # 3556 and # 3574. If 
there is only 1 instrument, it must be the 
latter 
 

1903 
30.10. 

J.A. buys a Rudall & Carte Böhm flute with 
closed G#, #, #3597, by Nivarlet 
 

According to Rudall & Carte‘s ledger sold 
to  J. Andersen, Kopenhagen 

? J.A. recommends his student Johannes 
Ahlquist to buy a Louis-Lot Boehm flute 
 

Letter from J.A. to Ahlquist. According to a 
communication from Toke Lund 
Christiansen 

1907  
22.11. 

J.A. buys Rudall & Carte Böhm flute with 
closed G#, #4074, by Bull 

According to Rudall & Carte‘s ledger sold 
to  J. Andersen, Kopenhagen 

1944 J.A.s  flute probably destroyed by fire. 
No information on brand or type 

J.A.s Former student, Robert Enevoldsen, 
received, among other things, his flute as a 
gift after Andersen's death and sold it c. 
1934-35 to the Copenhagen Tivoli 
Orchestra. The flute probably did not 
survive the Tivoli fire in June 1944 
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